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prejudices, the pseudo-philosophy, the jargon, were
absent; the lyrical genius was not overlaid with
tedious digression*

His early verse, influenced by Browning and
perhaps Meredith, was full of the wild vitality of
nature* " How splendid it is to be substance
here !" But colour, scent, movement, bring
intimations of human emotion. In dialect poems,
like The Collier's Wife, Violets, Whether or Jfot, he
portrayed passionate moments in the lives of his
own shrewd working-class people. This directness
and passion, with a foretaste of his own peculiar
mixture of cruelty and tenderness, marked such
poems as Love on the Farm and Snapdragon (which
appeared like a portent among the paler flowers of
Georgian Poetry, 1911-12).

Already he wrote in symbols, and dealt veraciously
in the sexual conflict* From the ithyphallic
yearnings of Virgin Touth (later rewritten) he passed
to the first experiments in love, to raptures in which
natural phenomena were caught up into the life
of the senses, and to subtle moods complex with
desire and revulsion, as in Lightning, Hands of the
Beloved, Lilies in the Fire, Repulsed.

This precision of emotional suggestion is most
clearly shown in the poems on the relationship of
mother and son. He declared that the first period
of his poetry came to its crisis with ** the death of
the mother, with the long haunting of death in
life which continues" through the war.1 An
occasional sentiniei3Ltality mars the poems of

* Prefisce : Collated Poems*